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far from it; for the'Quintet, the Violin Sonata and many other works would at once give the lie to that statement; but the passion and vitality is as it were not that fret and wearing passion of earth, but is of a plane where force is both intense activity and calm at the same time, paradoxical though this may sound.
Conservative people will call many of the new harmonies of Cyril Scott harsh and discordant, yet Concord and Discord are indefinite things; every decade sees some new combination accepted as a concord.
Art is a fluid thing, the laws of which are continually being modified. The old contrapuntists reckoned the fourth as a discord, nowadays we accept the dominant seventh as a concord, then comes Scriabin with his sky-scraper of fourths which he accepted as the perfect concord and the mystic chord at the same time. Old things come round again, but never quite in the same way. Just as the early English and Elizabethan composers need a Dolmetsch to interpret their false relations, quaint turns, and idioms, just as Wagner brought in a new school of conductors and singers, so the music of Cyril Scott demands a new type of exponents, pianists of modern capacities such as Grainger, Arthur Rubinstein, William Murdoch, or Percy Waller, conductorsof life demand, ought never to be the aim of the art- aroma, call it what youi-tavi   and   the   Snake,   his   Paradisea are thos' nature t ance, fo
